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It 1s well known that some goddesses are worshipped in both the Buddhist
and Hindu Tantric traditions. A form of the Buddhist Vajrayoginl, accompan-
ied by Vajravarnani and Vajravairocani, is the prototype of the Hindu
Chinnamasta accompanied by Dakini and Varninmi. Forms of Ekajata and
Mafijughosa were adopted from the Buddhist panthcon into the Hindu and
worshipped by the same name. Usually it is not casy te trace how and when
these adaptations took place. In the case of Mahacinakrama-Tara, a special
form of Tara, it has long been suspected that the goddess was imported from
the Buddhist Tantric pantheen into the Hindu panthecn.? In this paper I
demonstrate, on the basis of clear textual evidence, how the goddess’s descrip-
tion in a Buddhist sadhana was incorporated into the Hindu Phetkarinttantra,
which was then quoted as an authoritative source regarding the goddess
by later Hindu Tantras. 1 further examine representations of the goddess
in art, and provide a new edition and translation of two sddhanas of
Mahacinakrama-Tara.

The Tara in the tradition of Mahdcina® belongs to the varieties of dark
Taras. She is described in two Buddhist s@dhanas, which form part of the three
major s@dhana collections in Sanskrit and Tibetan:

1. the unedited *Sadhanatataka, which contains only the second sadhana, 65
{=PTT 4194), translated into Tibetan by Don vod rdo rje and Rin chen
grags of Ba ri in the eleventh century;

2, the unedited *Sadhanasatapadicasicvd 54 (=PTT 4020) and 55 (=
PTT 4021-22), translated into Tibetan by Tshul khrims rgyal mtshan of
the Pa tshab clan in collaboration with Abhayakaragupta, who lived from
the second hall of the eleventh century to the first quarter of the twelfth
century; and

3. the Sadhanamala/Sadhanasamuccaya 100 (=PTT 4315) and 101 (=
PTT 4316), translated into Tibetan by Grags pa rgyal mtshan in 1286,

The first sddhana is rather short and, except for one verse (probably a
guote), written in prose. We do not know the author. The second one, com-
posed in anustubh metre, is attributed to Sasvatavajra, who is identified with
Prajiiaraksita, a disciple of Naropa, in the Tibetan tradition. It must have been
composed some time in the eleventh century.

The goddess Mahacinakrama-Tara, also called Ugra-Tara, the fierce Tara,
is described as standing on a corpse in the pratyalidha stance, with the left leg

reliminary version of this paper was presented at the 204th Meeting of the American
Onenta Society, Madison, Wisconsin, on 2] March 1994,
% e.g., Bhattacharyya (1932: 184-57). But van Kooij (1974: 170) argued that * It is not necessary
to think that Ekajata catne first to be adopted in Buddhism and from there in Hinduism.’

* Cina and Mahicina are usunally regarded as identical. Tucci (1971: 549-50) idendfied Cina
with Kanawar in the upper Sutlej valley. Bharati (1965: 61, 79) held it to be included in the entire
region to the north of the Himalayas, Tibet and at least parts of Mongolia and western China,
Bagchi (1939: 46-7) thought it to refer to Mongolia, while Lévi (1905- 1908, 1. 347 and cf. also
Shastri, 1922: 11 and Weller, 1927; 446) held that it refers to China. Sircar (1971: 103-4),
interpreting Sakrisamgamatantra 3.7.48-9, identified Cina with Tibet and Mahacina with China.
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stretched out and the right retracted.* She holds in her right hands the sword
and the cutter (kartri) and in her left hands the blue lotus and skull (cup). She
is of dark (krsna/ntlay complexion and short, with a protruding belly; her face
has terrible fangs, three eyes and a lolling tongue. The goddess has a single
tawny-coloured knot of hair with Aksobhya, one of the five Tathagatas, on
her hand. She wears a tiger hide as her garment, is adorned with the eight
snakes, has a garland of severed heads around her neck and wears the five
(bone) ornaments (* seals ), called the pasicamudra.’ She utters extremely loud,
frightening laughter.

The Hindu Tantric compendium Mantramahodadhi (4.39—40), composed
by Mahidhara at Varanasi in 1589, gives a similar description of Ugra-Tara.
She is visualized on a white lotus in the water covering the universe at the
time of the Great Dissolution (nahapralaya).

visvavyapakavarimadhyavilasacchvetmbujanmasthitam
kartrikhadgakapalantianalinai rajatkaram nilabham |
kadctkundalaharakarkanalasatlceyiramanifiratam
aptair ndgavarair vibhiisitataniim araktanetratravam j/ 4.39

pingograikajatam lasatsurasanam damstrakardlananam

carma dvaipi varam katau vidadhatim $vetasthiparthalilcam [
aksobhyena virdjamanasirasam smerananambhoruham

taram savahrdasanam drdhakucam ambam trilokyah smaret [/ 4.40

‘One should recall Tara, who stays on a white lotus which manifests itself
in the middle of the water covering the universe, whose hands are shining with
the cutter, sword, skull {and) blue lotus, whose colour is dark, whose body is
adorned by friendly excellent snakes that have become (her) girdle, ear-rings,
necklace, bracelets, shining armlets and anklets, who has three reddish eyes,
who has a single tawny-coloured fierce knot of hair, whose beautiful tongue
flashes, whose face is terrible because of fangs, who wears at (her) hips an
excellent tiger-skin, whose forehead has a diadem of white bone, whose head
is shining with Aksobhya, whose lotus face is smiling, who has the heart (=
chest) of & corpse as seat, whose breasts are firm (and) who is the mother of
the threc worlds.’

Ugra-Tara described here also has Aksobhya on her head, but wears a
diadem of white bone ($vetdsthipatta) as opposed to the five (bone) ornaments.
Aksobhya is specified as the seer (rsf) of her mantra. The surrounding deities,
such as Vairocana and Amitibha, worshipped in her yantra and the mantras
used in her worship, such as yathagata (for: tathdgar@)bhisekasimagri me hum
phat® or aksobhya vajrapuspam praticcha svaha,” leave no doubt that the
goddess is an adaptation from the Buddhist Tantric pantheon.

About a century later, ¢. 1670,° the Tantric encyclopedia Tantrasara by
Krsnananda Agamavigisa (p. 269. 1-8), very popular in castern India, gave a
similar description, quoted from the * Phetkariva’.

While searching the passage from the * Phetka@riva’ quoted in the Tantrasara
in the edition of the Phetkdrinitanira (PRT). | discovered that Sa.s‘vatava}ras

*¢f, the descriptions in the leetan translations of the sddhanas, FTT 4020-21, 4194, 4315-16.
En the aldha stance the right leg is stretched out and the left retracted.
5 These are the diadem (cake?), ear-rings (kundala), necklace (kanthi), bracelets {rucaka) and
belt (mekhaid) (ct. SM, p. 447.10-13; 461.4).
5 This #antra is given in Mahidhara's autocommentary on Mantramahodadhi 4.66.
7 For this mantra, cf. Mahidhara's autocommentary on Mantramahodadhi 4.93.
# For this date, cf. Sircar (1972/1973: 187).
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mahdcmakramatarasadhana (SM 101) is quoted almost in full in the beginning
of chapter 11 of the Tantra. The chapter is written in the form of a dialogue
between Siva and Parvati. After some introductory verses we find the following
parallels:

SM PhT

No. 101, verses 1-2 chapter 11, verse 9
101.3 11.10¢cd-11ab
101.4 11.24

101.5 11.26
101.6-7¢ —

101.7d 11.27b
101.8ab —
101.8¢d-11¢ 11.28-31a
101.11d-13a —

101.13b—d 11.31b-d
101.14-152ab cf. 11.32cd-33
101.15cd-20 11.36cd—41
101.21 —

101.22 11.42
101.23-24 —

The PAT has been assigned to the thirteenth century by Bharati (1965: 60),
for unknown reasons. The earlier Tantric compendiums, such as the
Praparicasara (before the latter part of the eleventh century)® and the
Saradatilaka based on it, do not describe Tara at all.

It can thus be established that Sasvatavajra’s mahacinakramatarasadhana
was incorporated in the Hindu PAT, which was then quoted as authoritative
on the description and worship of this form of dark Tara, called
Mahécinakrama-Tara or Ugra-Tara in a number of Hindu Tantric texts, such
as the Tarabhaktisudharnava'® (second part of the seventeenth century),!!
the previously mentioned Tuntrasdra,? Brhannilatantra,'  Srividya@rnava-
tantra {c. seventeenth century)'* attributed to Vidyiranya Yati'® and
Pyrascaryarnava.'® The description of Ugra-Tara in PAT 11.9 even appears in
Sritattvanidhi 1.69. compiled by Mummadi Krsnardja Wodeyar I, King of
Mysore, who ruled from 1799 to 1868, quoted from the ‘amnaya’. Similar
descriptions of the goddess alse appear in Brahmanandagiri's Tararahasya
{beginning of the sixteenth century) 3.134-36 and Merutantra 23.738-40.
Kalika-Purapa 63.64-8 differs in that it describes her as standing with one foot
on a corpse and the other on a lion; there is no mention of Aksobhya.!”

® For this date, cf. V. Dviveda, introduction to his edition of the Nityasodasikarnava, Varanasi:
Varanaseya Sanskrit Vishvavidyalaya (1968: 41), and the discussion by Geoudriaan in Goudriaan
and Gupta (1981; 131).

Wef pp. 201.29-202.3-PRT 11.9; 4.7-11-PAT 11.39cd—40; 139.28-9-PhT 11.24.

! For this date, ¢f. P, Bhatticharya, introduction to his edition of the Tarabhaktisudharnava, 3,

2 ¢f. p. 269.1-8—PhT 11.30-35ab.

12¢f, p. 2.43-50-PAT 11.27cd-34.

14 The lower limit for the composition of the work is the year 1589, i.e., the date of composition
of the Mantramahodadhi, which 15 quoted in it, and the lower limit is the year 1726, i.c., the date
of a manuscript.

5 ¢f. vol. 2, p. 267.8-11-PAT 11.30-33.

e of. p. TRO10-21-PAT i1.1-Tab; 781.2-6-PHT 11.39cd—41; 781.25 6-PRT 11.38: 788.18 21
PhT 119,

" For a discossion of this [orm, of. van Kooij (1974).
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The Buddhist Mahacinakrama-Tard is iconographically identical to one of
several existing forms of Ekajata/Ekajati, described in sadhanas, such as
SM 124 to 126.'® The same mantra is employed for both goddesses. A whire
Ekajata who is not identical to Mahacinakrama-Tara is described in SM 127.
The colophon of this sddhana in Bhattacharyya’'s edition states that Nigirjuna
took the tradition of the goddess from the inhabitants of Bhota (bhotesu
uddhrtam). Bhattacharya®® identified Bhota (Tibet) with Mahacina and con-
cluded that the goddess Ekajata or Mahacinakrama-Tara, worshipped by
native inhabitants of Tibet probably professing the Bon religion of Tibet,
entered the Buddhist pantheon with the Tantric Nagaguna in the seventh
century, Against this it can be argued that SM 127 refers only to the white
Ekajata, not to the dark Mahacinakrama-Tara. Also, SM 127 is not part of
the earlier sadhana collections *Sadhanasataka and * Sadhunalatapaficasika and
that—as Kane™ has already pointed out—not all manuscripts of the
Sadhanamala)Sadhanusamuccaya contain this part of the colophon. It is, how-
ever, part of the Tibetan translation of the collection, which was completed
in 1268.

The Buddhist Mahacinakrama-Tara bears the Tathagata Aksobhya on her
head. This is because the deities of the Vajrayana pantheon are considered
emanations of one of the five Tathagatas, viz., Amitibha, Aksobhya,
Vairocana, Amoghasiddhi and Ratnasambhava. In Hindu icons, however, the
mention of Aksobhya on Ugra-Tara’s head is unusual and requires explana-
tion. ‘Aksobhya’ was 1nterpreted as an epithet of Siva. The Todalatantra 1.5-6*
explains that Siva is called ‘unshakeable’ {(aksobhya), because he drank the
deadly Haldhala poison without agitation (g-ksobha). Krsnananda stated in
his Tantrasara (p. 269.8) that Aksobhya on the goddess’s head has three shapes
and the form of a snake;*? perhaps he had a three-headed snake in mind. This
explanation reiterates remarks from earlier texts, such as the Bhavacidamani,*®
Mantracitdamani** and Brahmasamhita,” which describe Aksobhya as having
the form of a snake. Accordingly, images of the Hindu goddess show either a
snake on Ugra-Tara’s head (cf. fig. 3) or Aksobhya sitting on a snake on
Tara’s head (cf. figs. 4, 5), while the snake is absent from the Buddhist images
(cf. figs. 1,%° 2). In the Hindu tradition Aksobhya also figures as the seer (rsi)
of Ugra-Tara’s mantra. According to the Saktisamgamatantra (last part of the
sixteenth century or first half of the seventeenth century),?’ Ugra-Tara was

Bof, SAF 124 (p. 260.16-261.10); S3f 125 (p. 263.15-20) and SM 126 (p. 265.4-9).
19 of, the introduction to vol. 2 of his edition of the SM, CXI.
W of. Kane (1968-77, v: 1033, n. 1665).
2 samudramathane devi kalakiitam samutthitam |
sarve devith sadaras ca mahak mbham avapnuyuh # L5
ksobhadirahitam yasmat pitam halahalam visam
ata eva mahesini aksobhyah pur ikirtitah i 1.6
2 aksobhyo devimirdhanyas iripirtir nagarapadhrk
2 Quoted in Purascarvarnava, p. 789.3-5: atrdksobhyo nagariipah | aksobhye devimirdhanyas
Im;m;rér ndgaripadhrg iti  {bhavacidamani- Jvacand¢; similarly, cof.  Tardbhakrisudharnava,
p. 202.9-10.
¥ Quoted in Tardbhaktisudhamava, p. 201.10 and Purascaryarnava, p. 787.5: aksobhyandgasam-
badd}m_,ra:ajumm varapradam |
5 Quoted in Purascaryamava, p. T15.1%: aksobhya devatd proktas trimiirtir ndgare] k ff
8 Figure 1, which shows Aksobhya on Upra-Tdra s crown, is from a Nepalese book containing
images of Hindu deities. However, the surrounding deities are the four Tathagates and their
congorts {praffid). suggesting that the i image is Buddhist.
of. Sakrisemgamatantra 4, also called Aksobhyatardsamvada, ¢h. 5. For a discussion of the
date, cf. Goudriaan and Gupta {1981: 69).
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born in a lake named Cola®® to the Western side of Mt. Meru. $iva in the
form of a sage at the northern side of the lake was the first to repeat her
mantra and became the mantra’s seer. Ugra-Tara is visualized in the water
covering the universe (visvavyapakatoya) in the region of Cina {cf. 4.5.142-7).
In fig. 3 from the Punjab Hills, the dead body on which the goddm is standing
is that of Siva, who can be identified by the crescent moon®’ on his head and
his three eyes. This accords with the belief that Siva is a corpse (sava) without
the power of Sakti. Kali is depicted on Siva in a similar fashion and
Tripurasundari uses Siva as her mattress while four deities function as sup-
porting legs of her throne.

Krsnananda (p. 269.9-10) further explained the five bone ornaments (* five
seals’, paficamudra) adorning Tara, which originally belonged to the Kapalika
tradition, as five skulls having four plates of white bone between them (ie.,
one plate between any of them)*® on the authority of the Tantraciidamani,
which states that the goddess is adorned with five skulls connected with plates
of white bone,' and the authority of the Samkardcirya of Gauda (North
Bengal) (p. 269.8-13).7% Apparently the paficamudrad omaments have been
taken as the paficakapala (five skull) ornament adorning the forehead of some
deitics. The explanation accounts only for the diadem (cakr7), one of the five
bone ornaments (mudra).

The Hindu Tantras stress that the worship of this form of Tara follows not
the established ‘Vedic® pattern, but the left-hand (va@ma) Tantric path.
PhT 11.111. states that no restrictions apply as to the place or time of the
goddess’s worship. The practitioner, sitting on a corpse, recites the mantra in
a ritually impure state without having bathed, after eating substances such as
meat and fish, and seeing, touching and enjoying women. References to such
practices are absent (rom the Buddhist s@dhanas of Mahacina-Tara. Through
the name Mahacina (cf. PAT 11.10ab), Tara was linked with the practice
(@cdra) of Mahacina, which is expounded in chapiers 9 to 10 of the Niatantra
and mainly in the Mahacindcaratantra (Acarasaraiantra, ¢. 1700).>* These texts,
however, do not provide us with an iconographical description of the goddess.
References such as the following in Hindu Tantras to Vasistha receiving the
mahacindcara tradition in Mahacina from Buddha in the form of Visnu are
additional indications that the Hindus imported Mahécina-Tard from the
Buddhists.

The Rudrayamala 17.106 fI.** narrates that Brahma’s son Vasistha, who
worshipped the goddess with austerities unsuccessfully for a long time, is
advised by the goddess herself to go to the Buddhist country Mahacina and
follow the ‘Atharvaveda’ practice. In Cma he encounters the Buddha sur-
rounded by women, drinking wine, eating meat and engaging in sexuul acts,

2 In a similar passage from the unpublished Svatanrratantra the lake is called Colana/Colana.
cf. the quote in N. N. Vasu: The archaeological survey of Mayurabhunje 1 (Caleutta, 1912: rep.
Delhi: Rare Reprints, 1981), LVIIL: merok pascimakile tu colandkhyo hrado mahan | tatra jajfie
svayam 1qrd devi nflasarasvatt ff.

%] e., the sixteenth lunar digit (indukald), containing nectar and symbolizing divine power.

3 Jalte svetasthipattikacatustayanvitakapalaparicakabhisitam ity arthaf,

H svetasrhlpan‘rkayukrakapafapaﬁca!nbkuam iti tantracadamanau. The following line from the
Muntraciiddmani’is quoted m Trahhakmudhamava p. 200.18: vicitrasthimalam laiate karalam
kapdlam ca paricanvitap dhdrayaniim i ;

2 The guote is from the T‘:am}w\}um‘r1ka,‘°varnka by Samkara Agamicirya of Bengal,
written before 1630. For this date, of. Goudriaan in Goudriaan and Gupta (1981: 153).

33 For this date, cf. Meisig {]988 12},

¥ A similar story appears in the Brahmaydmala (cf. Woodroffe, 1927: 127-8 and Bharati,
1955: 69-70).
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and is initiated in the kula path. Although the word cindcdra is not used here,
references to it appear elsewhere in the text.®®

A place named Vasisthasrama, Vasistha’s hermitage, where it is claimed
that VaSistha performed austerities, is located about 10 miles east of
Gauhati/Assam.*® According to another tradition, Vasistha, after meeting the
Buddha in Cina, had a vision of Tara in Tarapith and made his residence
there.’” Tarapith {previously Chandipur), a village in Bhirbhum district,
¢. 290 miles north of Calcutta, claims the status of one of the 51 “seats of
Sakti’ (Saktipitha). Satl’s eye is said to have dropped here. Another ‘seat’
(pitha) of the goddess Ugra-Tara is her temple on the banks of the Sugandha
(Sunandana) river in the village Sikdrpur, 13 miles north of Barisal, Bakarganj
district, West Bengal.3® It is said that Sati’s nose dropped down here.*
Representations of the goddess in painting and sculpture give further evidence
of the goddess’s popularity in northern India, Nepal and Tibet.

1. Icons from the Punjab

Ugra-Tara was a goddess popular in the Punjab Hills, as appears from
Pahadi paintings in which she is often included in the group of goddesses
called the Mahavidyas.*® The illustrations which came to my notice date from
the eighteenth to nineteenth centuries:

1.1. painting of the goddess from Guler {c. 1745-60), first published in
Lentz (1986, no. 5);

1.2. Pahadi painting of Ugra-Tara, preserved in the National Museum
Delhi 82.463 (Ajit Mookerjee Collection) {cf. fig. 3);

1.3. painting showing Raja Pratap Chand (1827-1864) of Lambagraon
(Kangra) worshipping the goddess. Nahan, ¢. 1830; published in Archer {1973,
vol. 1 331, no. 12; from the ancestral collection of a Raj family, Sirmur,
Nahan);

1.4, painting of the Mandi School, c. eighteenth century, labelled as Kali,
published in Mookerjee (1988: 107);

1.5. painting from the series of Mahavidyas by the poet-painter Mola Ram
(1760-1833) of Srinagar/Garhwal, showing Mola Ram worshipping Tara,
Garhwal, dated 1811; preserved in the Bharat Kala Bhavan, Varanasi,
no. 113129 (cf. fig. 4).

Illustrations 1.1-1.3 are very similar in detail and style and show the
following distribution of attributes, which agrees with the description in the
Buddhist s@dhanas and the PhT, right: sword, pair of scissors; feft: lotus,
skull cup.

The goddess is ornamented by a snake on her head and is shown standing
on the body of Siva. The scenery is a burning ground with jackals. Painting 1.4
shows the attributes, righr: lotus, skull cup; Jeft: sword, knife (7). The goddess
has a snake on her head and is standing on two corpses (possibly the body of
Mahakala that rests in turn on that of Niskala-Siva).

¥ ¢f. 16.25a, 64.55 65 and 64,113,

36 of, Kakati (1984: 32, 34).

¥ ¢f. Morinis (1984: 166 7).

3 ¢f Bhattasali (1929: 205-6 and plate LXXI (a)); and Bakarganj Gazetteer, 161 (J. C. Jack,
1918. Bengal District Gazetieers, Bakarganj. Calcutta: Bengal Secretariat Book Depot).

3 of. Kalyan 31 { = Tirthank). (1957: 189.)

0 Mundamaluatuntra, part 1, 6.152ed—154ab lists the ten Mahdvidyd goddesses as Kali, Tara,
Sodasi, Bhuvanesvari, Bhairavi, Chinnamasta, Dhiimavaii, Bagala, Matungi and Kamalatmika.
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Painting 1.5 shows Ugra-Tara bearing on her head Aksobhya, who sits on
a snake. The distribution of altributes is ag in 1.1-1.3, except that the attributes
in the left hands are interchanged. The goddess is shown with fangs and a
lolling tongue. The rather peculiar kneeling pose of the goddess is probably
due to the influence of the painting of Kah in the Mahavidya series by
Mola Ram.

2. Icons from Nepal

The following six representations from Nepal all show the same distribution
of attributes as in 1.1-1.3. The cutter {kartri/kartri, kartrika, kartar?) appears
as a kind of dagger with a diamond sceptre on its handle, in contrast to its
representation as a pair of scissors in the paintings from the Punjab Hills. In
modern Indian languages, such as Hindi and Marithi, the word is also under-
stood as a pair of scissors.

2.1. Mandala of Ugra-Tara (cf. fig. 1) from a book of pictures dated 1765.
Since the remaining images show Hindu deities, one would assume the Hindu
Ugra-Tara to be shown. The surrounding deities in the mandala, however, do
not correspond to those prescribed by the Hindu Tantras. Ugra-Tara, with
Aksobhya on her head, stands on a corpse in the pericarp of a lotus on a
downward pointing triangle inside an eight-petalied lotus. The surrounding
deities on the lotus petals are the four Tathagatas in the four cardinal directions:
Vairocana (W), Amoghasiddhi (N), Ratnasambhava (E) and Amitabha (S).
Their consorts {prajii@) in the intermediate directions are Panduri (for:
Pandard) (NW), Tara (NE), Mamaki (SE) and probably Locana (no
inscription) (SW). It is peculiar that Vairocana’s consort is Pandurd, who is
usually assigned to Amitabha. The directional guardians on the periphery are
Varuna (Western gate), Vayn (NW), Kubera (Northern gate), Isana (NE},
Indra (Eastern gate), Agni (SE}). Yama (Southern gate) and Nairrtya (SW);
the zenith (drdhva) is indicated between SW and W and the nadir (adhah)
between NE and E. The colours of the directions are white (W), green (N},
yellow (E) and red (S);

2.2. the Hindu Ugra-Tara, eighteenth century, paper, Los Angeles County
Museum of Art, no. M. 81.206.8 (gift of Dr. aund Mrs. Robert 8. Coles); first
published in Pal (1985: 266, P 33); figures ot small snakes are visible on the
head. The goddess stands over a dead body on the funeral pyre;

2.3, a sketch of Mahacina-Tara from the painter’s model book, first pub-
lished in Bhattacharyya (1958, pl. XXVII (a); the figure of Aksobhya is absent);

2.4. line drawing of Mahacina-Tard with Aksobhya on her head, first
published in Bhattacharyya (1938, pl. XXVII (b); cf. fig. 2);

2.5, line drawing of Mahacinakrama-Tara from a painter’s model book;
first published in Chandra (1984, pl. 17; details of the goddess’s topknot are
unclear),

2.6. copper statue labelled as Mahacina-Tara, fifteenth century, Galerie
Marco Polo, Paris, first published in Schroeder (1981, no. 99 E). The goddess
stands on a dead body on a yantra consisting of a triangle inside a lotus.
Details of her crown are unclear, as is the attribute (lotus?) held in her upper
left hand.

Bhattacharyya (1958: 76) and Bharati (1965; 60-61) inform us that the
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Vajrayogini temple at S@mkhu in Nepal contains a statue of Ugra-Tard.*! It
seems, however, that it is a two-armed benevolent statue holding a sword and
a lotus.*?

3. Icon in the Tibetan tradition

A line drawing of Mahacina-Tara is preserved in the manuscript entitled
Zhu fo pusa sheng xiang zan, ascribed to an unnamed Zhang lia Hutuktu,
preserved in the National Library of China, Beijing and published by Clark
(1937, 1, no. 229). The manuscript illustrates Buddhist deities based on Tibetan
sources. The goddess is surrounded by a halo of fire and crushes a figure under
her left foot. The attribute in the upper left hand, if any, is unclear and the
figure of Aksobhya is missing.

4. Icon from West Bengal

A sculpture of the Hindu Ugra-Tara from the village Slkdrpur was pub-
lished in Bhattasali (1929, pl. LXXI {(a)). It shows five miniature images above
the goddess’s head. According to Bhattasali they are reminiscent of the five
Tathagatas and represent Siva (centre), Brahma (to the right), Kartikeya and
Ganesa (to the left). The remaining figure may be that of Visnu. Except for
the sword, the attributes cannot be seen clearly from the photograph.

5. Icon from Amaravati/ Andhra Pradesh

A sculpture of the Buddhist goddess in limestome measuring 13" x 7% x 3"
was found in Amardvatl and published by Murthy (1989, pl. 5 (2)). The
attributes agree with those in 1.1-1.3, but details of the crown are not clear.

Conclusion )

In this article I have provided compelling evidence that Sasvatavajra’s
sadhana of Mahdcinakrama-Tara/Ugra-Tara (eleventh century) was almost
completely incorporated in the Hindu Phetkarinitantra (thirteenth century?),
including not only the iconographical description of the goddess but also the
typically Buddhist Tantric visualization pattern. The goddess’s description was
adopted by a large number of Hindu texts from the P2T"s version. The Hindu
tradition retained the description of Aksobhya on the goddess™s head but
interpreted him as Siva, who was said to adorn the goddess’s head in the form
of a snake. The dead body on which Ugra-Tara is standing was interpreted as
Siva’s body in many paintings. The bone ornaments {paficamudra) of the
goddess were interpreted as a garland of five skulls on her forehead by some
authorities. While the Buddhist sadhanas do not refer to special worship
practices of the left-hand Tantric tradition, the Hindu tradition includes the
goddess among the deities worshipped with some of the makaras, meat, fish
and enjoyment of women, and enjoins that the practitioner perform the prac-
tices sitting on 4 corpse. Through the name Mahacina, Tara is linked with the
practice (dcdra) of Mahicina, which is deseribed as using wine, meat and
women and is said to have been introduced to India by Vasistha, who received
the transmission from Visnu in the form of Buddha in Mahacina.

*of also S. Lienhard: * Religionssynkretismus in Nepal', in H. Bechert (ed.), Buddhism in
Ceylon and studies on  religious  syncrerism in  Buddhist  countries:  Symiposien zur
Buddhismusforschung. I Report on a Symposium in Gittingen (Gdttingen: Vandenhoeck und
Ruprecht, 1978), 146-77, 167,

“2¢f Zanen, M. * The Goddess Vajrayogini and the Kingdom of Sankhu (Nepal)®, Purusdrtha,
10 (Paris: Centre d’Ftudes de I'Inde ¢t de [Asie du Sud, 1986), 125-66, esp. 127-8, 155. CI. also
the discussien of the image in Slusser (1982, n, 331 and ‘illustration 199)
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The importance of the case of Mahacinakrama-Tara lies in the fact that
we can gain a clear understanding of the adaptation process of a goddess from
a Buddhist Tantric text into a Hindu Tantra. Further comparative study of
Buddhist and Hindu Tantric texts may clucidate similar processes in the case
of other deities shared by both the Buddhist and Hindu pantheons.

Text and translation of the sadhanas of Mahdcinakrama-Tara

The following presents the newly edited texts and translations of the
two Buddhist sadhanas of Mahacinakrama-Tara. The passages in the
Phetkarinttantra (PhT) which correspond to the second sd@dhana are printed on
opposite pages. They are reproduced from the printed edition, which refers to
readings in manuscripts as Kha and Gha.

The edition is based on Bhattacharyya’s (Bh) Sadhanamala, which refers
to manuscript readings as A, C and N. In addition I have used the manuscnpts
of the *Sadhanasataka (SS) and *Sadhanasatapaficasika (SSP)* published in

Bithnemann (1994} and the following manuscripts:*4

B1 (Virapustakalaya 1966) National Archives, Kathmandu, no. 3—387,
fols. 79b.6-81a.4

B2 (Virapustakilaya 1966) National Archives, Kathmandu, no. 3—603,
fols. 73b.10-75a.9. This manuscript is very faulty; it was used in part
by Bhattacharyya (labelled as Na); ¢f. SM, preface, vol. 1, xiiif.

K Kyoto University Library no. 119 (Goshima/Noguchi, 1983),
fols. 135a.1-136b.6

M 1 University of Tokyo Library no.451 (Matsunami, 1963),
fols. 78a.3 -79a.6

M 2 University of Tokyo Library no.452 (Matsunami, 1963),
fols. 54b.9-55b.5

M 3 University of Tokyo Library no.453 (Matsunami, 1965),
fols. 78b.1-79b.6

T 1 Takaoka Collection no. CA 26 (Takaoka, 1981), fols. 94b.6-95b.7

T 2 Takaoka Collection no. KA 30 (Takaocka, 1981), fols. 95a.3-96b.4

Obvious scribal errors have usunally not been noted.

The available Tibetan translations have alsoc been consulted, but their
readings were included in the apparatus only in exceptional cases. For reasons
of space the five Tibetan translations have not been edited here.

In my edition I have used the anusvdra instead of the more correct anunasike
in the mantras for reasons of printing. I bave emended the spelling of the
syllable fum in Bhattacharyya’s edition to the more correct hiim, which agrees
with the analysis of the mantra in the text itself. T have chosen the reading ram
(Tara’s seed syllable) over Bhattacharyya’s reading t@m. The metre in the
second sadhana is defective in many places; nc attempt was made to rectify this.

I have attempted. in the following translutions, to render the Sanskrit texts
as faithfully as possible. The iconographical description extracted from the
second sadhana had carlier been translated by Foucher (1905: 76-7).

The first sadhana presupposes a knowledge of the practices on the part of
the reader, and the mental creation of the goddess by the yogin, her physical

 The manuscript of the *Sadhanasatapaficasikd was partly used by Bharttacharyya and
referved to as manuscript B in his edition,

1 wish to thank Ms. R. Sakuma, Nagoya, for providing copies of the relevant manuscript
sections.
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characteristics and the yogin’s repetition of the mantra are described in a very
concise manner. The second s@dhana is slightly more elaborate. It consists of
the following parts:

— description of the goddess in the form of a diyana verse (1)

— introductory verse (2)

— suitable places for the sadhana (3)

— suitable seats for the sadhaka (4)

— the process of mental creation of the goddess (5-14), including the
description of the goddess’s characteristics (10-14)

-— the repetition of her mantra (15-20), including the extraction (vddhdra)
of the fetters of her mantra from the alphabet (16-19)

— beneficial results of the repetition of the mantra: poetic skills and
eloquence {21)

- gongluding verses (22-2).

The mental creation of the goddess is described as follows: The yogin

1. visualizes three diamond sceptres (vajra) pervading the triple states of exist-
ence with their rays performing the benefit of beings;

2. he withdraws the rays and contemplates emptiness ($fnyata), reciting the
mantra om sanyatajfianavajrasvabhavatmako *ham (Om 1 am of the nature
of the diamond-like knowledge of emptiness);

3. he visualizes the red syllable @4% in the sky, which transforms into a
red lotus;

4. the white syllable tam*® appears on top of the lotus and transforms into a

skull cup;

in its centre, on a sun, the dark seed syllable Aim appears;

it transforms into a cutter adorned with the seed syilable hiim;

the cutter transforms into the yvogin who identifies with Mahacinakrama-

Tara.

The goddess’s mantra is given as om hrim trim him phat. The Hindu
tradition has preserved the variant strum for #7im. The same mantra is employed
for Ekajata, who shares many iconographical characteristics with
Mahacinakrama-Tard, as appears from the sadhanas in SM 125 to 127,
Bhattacharyya’s edition of the SM occasionally omits the syllable one. The
above mantra is termed the ‘root’ (mile) mantra of Fkajatd in SM 123,
p. 258.19, while the same manira appended with the syllables hiim svaha is
termed her “heart’ (hrdaya) mantra. The upahrdaya mantra is said to be the
‘root’ mantra without the final phat. The mantra is said to grant eloquence
and turn the yogin into a great poet. This must be the effect of the seed
syllable Arim contained in it, which, according to the passage SM p. 269.24,
produces similar results when recited by itself. According to Sriharsa’s
Naisadhtvacarita 14.88-9 the syllable Arim is considered as representing Siva’s
Ardhanarisvara form: when repeated it grants similar results.?’

Now

* The variants ¢h and g are also preserved by the texts.

% 1 have chosen the reading t@m over the reading {dm in the edition of the two sadhanas, since
tam is commonly the sced sy Hable (bija) of Taré.

* of. Naisadhacarita of Srtharsa, (1r.) K. K. Handiqui (Poona: Deccan College, 1964), 215 and
580 (s.v. cinf@manimantra). | wish to thank T. C. Cahill for providing this reference.
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Fig. 1: (Buddhist?) Mandala of Ugra-Tara from a book of pictures otherwise containing Hindu
images and yantras, of Nepal, dated 1765. Gouache on paper. 37 x 37 ¢m. Preserved in the Bharat
Kala Bhavan, Varanasi, no. 10034. Photographed by the American Institute of Indian Studies,
Ramnagar/Varanasi, no. 3-46.



THE GODDESS MAHACINAKRAMA-TARA (UGRA-TARA) 483

Fig. 2. Mahicinatard (Buddhist), first published in Bhattacharyya (1958), plate XXVII (b).
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Fig. 3 U cra-Tioes Paduds paeing, caghiecres contars (790 Delli National Museum 507 ind {Ajie
Mookerjee Collection).
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Fig. 4. Poet-painter Mola Ram worshipping Tarad. From a series of paintings of the Mahavidyas
by Mola Ram, Garhwal, dated 1811, preserved in the Bharat Kala Bhavun, Varanasi, no. 113129

Mahacmakramaryatarasadhana (1)
(*Sadhanasarapaficasika 54 (73a.2-73b.2), PTT 4020,
Sadhanamala/Sadhanasamuccaya 100, PTT 4315)

pirvoktavidhanena s'ﬁnyarébhﬁvanﬁnantaram rakta-ahkarajaraktapadmopari*®
sitatﬁmk&rajapadmabh&jane siiryasthanilahiimkarajasabtjakartriparinamena®
krsnam®' dryatarabhayiarikam caturbhujaikamukhim trinetram kharvafambo-
darim®® damstrakaralavadanam pratyal‘ dhapadena™ savariadham® nagastaka-
bhusanam vyaghracarmavasanam>® avalambamanamundamalam paficamudra-
wbhus:ram kkadgakartr:dhandaksmakaram utpafakapaladkarrvamakaram sa-
ksobhyanathapmgalaja!a}uram atighoratiahisabhimariipam mspadm om hran
(rim>® him phat iti™ mantram®® visayaprajnadhikarena® japet |
niramsumalikam dhyatva khadgasthane vicaksanah |
sphuratsamharayogena sarmjapen maniram uttamam |/
iti mahacinakramaryatarasadhanam® Jf

2 PTT 4020 “abkara®, B 2, K, T 2 “akara’. 49 B 1, Bh, $SP “tam".

A karna®, K 1, M1, 2 kartri®, SUAN krstan.

52 Emendatlon "rfm with the text of the second sadhana: B 1.2 Bh K, M L, 2, 3, SSP,
T1, 2, “ram.

58|, ZKMI 2,3, T 2 “pada, A, N “padam, 5“Apamasava

SR, SSP, T 2 “carmani. € A L.
5 Suggested addition in accordance with the mantra given 1n the second sddhana.
38N abhi. M 1, 3 mantra.

:’PTT 4020, SSP visapra®, PTT 4315 prajia; A ~karam, Bl 2, M 1,2, 3 N, T 1, 2 “kare,
K “kara
ol S8P “kramarara®,
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Mahacinakramatarasadhana (2)

(*Sadhanasataka 65, fols. 31b.2-32a.4, PTT 4194, *Sadhanasatuparicasikd 53,
fols. 73b.2-75a.2, PTT 40214022, Sadhanamala/Sadhanasamuccava 101, PTT
4316)

pratyalidhapadirpitanghrisavahrd ghoratiahasia®® para
khadgendivarakartrikharparabhuia®® hiimkarabijodbhava |

kharva ntlaviddlapingalojatidfitograndgaiv yuta
Jjadvam nyasya kapalake trijagatam® hanty ugratara svayam [| 1%

mahdcinakramam natva 1aram tribhavatdarinim |

tatsadhanam aham vaksye yatha guriipadesatah {f 2

ekalinge Smasdne va sianyagire ca sarvadi |

tatrasthah sadhayed yogt vidyam tribhavamoksanim®® i 3

myrdumasirakam® asmo ‘nyesu komalesu va®® |

vistaresu samasritya sadhayet siddhim uttamam j/ 4

Jhatity akarayogena trivajram susamahitah |

trisu sthanesu tam dhyatva rasmim vispharayet tatah | 5

tribhavacarinah sattvan avabhasyanayet punah /

samhare ca punar dhydvac chianyam visvam samantatah /f 6
tatah

pathej jinamantrakam om sinyatadisvabhavakam |

antartkse®™ tato dhyayad ahkarad™ raktapankajam [/ 7

bhityas tasyopari dhyayat tamkardt’' padmabhdjanam |
tasya madhye punar dhyayar himkaram nilasamnibham [/ 8
tato hiimkarajam™ pasyet kartrikam bijabhasitam |
kartriparinatam dhydyad atmanam tarinisamam jf 9
pratyalidhapadam ghoram muadamalapralambtmm /
kharvalambodarim™ bhimam rilanirajarajitam™ J/ 10
tryambakaikanndcham divyam ghorattahasabhasuram [
suprahrstam’” savaridham’® nagastakavibhisitam /11

82 A ghora hrsta ca, T | ghord hrsi@ hasa.

¢3 Emended with PAT (cf. also PTT 4316: thed pa ph yag bsnams), ;oe this readmg accounts
for the fourth z;ttnbute “kartrikarpitabhia B 1,2, Bh, K, M 1, 2, 3, 88, 852, T 1

A M1, 34

65 Metre: Sardu&w:kndrm

%M 1, 3, SSP “moksinim.

STB 1, C, 88 “maciilakam, SSP “macilakusam (one additional syllable), supgested emenda-
tion: “ke.

8 S8 ca.

% Bh “ksam. .

ALK, L3T ] 2 aka®. PTT 4194 aka”, SSP amka“.

" Bh, sfd S$P ram".

2 Bh, S8, SSP° “jam.

"3B12BhKM1 3, T1 “am,

K mlanﬂab;asammbhm

A prahrsiange.

6 A cdridhdm.
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Phetkarinitantra (PRT) 11.9-42

pratyalidhapadarpitanghrifavahrdghordtiahdsa para
khadgendivarakartrkharparabhuja hivmkarabijodbhava |
kharva nilavisalapingalajatajatogranigair yuta
Jjadyam nyasya kapdlake trijagatam hanty ugratara svayam ff 9
mahaciakramam natva taram tribhavatarinim /| 10cd
tatsadhanavidhim vaksye mama sarvajyasadhanam’ [ 11ab
ekalinge smasane ca Sanyiagare catuspathe |
tatrasthah sadhayed yogt taram tribhavatarinim [/ 24
mrduciidakam asine ‘py anyesu komale 'pi va /
vistaresu samasritya sidhayer siddhim uttamam j/ 26

.......... Siinyam vifvam vicintayet [/ 27b

antarikse tato dhyayed dhkarad raktapankajam [

bhityas tasyopari dhyayet tamkardt svetapankajam [f 28
tasyopari punar dhyayed ikaram’™ nilasamnibham |
tato hu{my>karajam pasyet kartrkam byjabhiisitam [/ 29
kartrkopari tam dhydyed atmanam tarinimayam /
prayalidhapadam ghoram mundamalavibhisitam [ 30
kharvam lambodarim bhimam ... ... / 3la

7" Emended with PAT 11.39b mama sarvajfiyakaranam: PAT sarvajia®; Kha, Gha “sadhakam.
78 Suggested emendation with sadhana 2, Bd: himkaram.
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raktavartulanetram ca vyaghracarmavrtam™® katau® /
navayauvanasampannim paficamudravibhiisitam {f 12
lalajiihvam mahibhimam sadamstrothatabhisanam®' |
khadgakartrikaram savye vamotpalakapaladham® jj 13
pingograikajatiam dhyayan mauliav aksobhyabhisitam |
bhavanabalanispattau® bhaved yogi mahdakavih j/ 14

Jado 'pi yadi mﬁrkhah syid bhavandrasatatparah |

labhate man}uvamm 4 tu laksamantrasya japatah j/ 15
tryaksaro® sau mahamantrah phatkdranto®® hrdi sthitah |
paficarasmisamayukto ajianendhanadahakah |/ 16

tasyoddharavidhim® vaksye yogacaranusaratah® |
prathamam saparam®™ dattva caturthasvarabhisitam {f 17
rephdariidham sphurad diptam indubindusamanvitam /
tramkaram®® ca tato dadyat caturthenaiva bhitsitarn /! 18
dan rghokcirasamﬁyukramgl hamkaram® yojayet punah |
phatkaram® cu tato dadyar sampiirnam s:ddhamamrakamg“ #19
niramsumalikiam dhyaiva khadgasthane vicaksanah |
sphuratsamhamyogena samjapet mantram uttamam Jf 20
kalpayet sthiracittena pandito "ham mahakavih /
ajasrabhavanabhyasad bhavaty eva na samsayah [f 21
tarayah sadhanam krtva yan mayopacitam® subham |
bhavantu praninas tena pandita jinasasane §f 22

krtih sasvatavajrasya seyam medhdprasadhant |

agadhah pandita®® atra® ksantum arhanti sadhavah jf 23
mahacmakramatarasadhanam®® samdptam [

A BL 2K MI1,23 $8P, T 1 i N “vria.
“Akarm,Bl 2, K M2 3. N, SSP leaum M 1, 2 kati.
B mmmukham

82 58, SSP “dhardm {one additional syllable).

a.th M L, 3 *nacalani”.

%4 A °varnam.

A MISL TI aksa.

% Bh humk C humkarantd, SSP phatkarantam.

" Bh tasya dvaravdhtm

8 ¥ yogatantranu®.

% Bh haparam, A, N, C mam param, S8P masaram.
9 wn®.

"1 Bh dfrghdkdram sa”.

92 Bh hunkaram.

S Bh, T 1 hamkaram.

¥ SSP viddhi®,

A, N mama®.

96 SS 1as.

" &S tatra.

WR 2. M2 it srimaha°,
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........ vyaghracarmavrtiam katau [/ 31b
navayauvanasampanniam paficamudravibhiasitam Jf 3led
caturbhujam lalafjihvam bhimariipam varapradam [/ 32cd
khadgakartrdharam pakse® vamotpalakapalinim /
pingograikajatam dhydyed mawlav aksobhyabhiisitam [/ 33
bhavandrasasamparno bhaved yogt mahdkavih [/ 36ed
Jjado pi vadi mirkhah syad bhavanivasatatparah |
labhate "bhimatam vantm mantrasya laksafapatah Jf 37
tryaksaro 'vam muahdmantrah phatkaranto hrdi sthitah |
paficarasmisamayukio 'py ajfianendhanadihakeah [f 38

tasyoddharavidhim vaksye mama sarvajfiyakaranam |
prathamam saparam dattva caturthasvarabhiisitam J/ 39
repharidham sphurad diptam indubinduvibhiisitam [
strmkaram ca tuto dadvat caturthasvarabhisitam [f 40
dirghok@rasamayukram hamkdram yojayet tatah | 4lab
phatkdram tu tuto dadyat sampirnam siddhimantrakam jf 41

kalpayet sthiracittena pandito "ham mahakavih [
ajasrabhiavanabhyasad bhaved devo na samsavah [ 42

The sadhana of the noble Tara according to the tradition of Mahacina (1)

After the meditation on emptiness according to the previously prescribed
procedure, having visualized the dark noble mistress Téra on a red lotus, which
arises from the red syllable @h; in the ‘lotus vessel” (= skull),'® which arises
from the white syllable tdm; from the transformation of the cutter, which is
accompanied by the seed syllable (hir),'®! which arises from the dark syllable
hizm resting on the sun (which in turn rests in the lotus vessel),

(Tara,) four-armed (and) with one head, who has three eyes, is dwarfish and
big-bellied, whose face is terrible because of fangs, who has mounted a dead
body with the pratyalidha stance, has the eight snakes as ornaments, is clothed
in a tiger-skin, has a garland of (severed) heads hanging down (from her neck),
is adorned with the five (bone) ornaments, holds with the right hands the
sword and cutter, holds with the left hands the blue lotus and skull, has a
mass of tawny-coloured matted hair with the leader Aksobhya (and) has a
terrible form with extremely frightening, loud laughter,

one should repeat the mantra om hrim (rim)'% hiim phat with reference
to the understanding of the objects (?) (visayaprajAadhikarena).'®

2 Supgested emendation with sadhana 2, 13c: savye or; dakse.

19 For padmabhajana = skull, cf. Hevgjratantra 11.3.58 and parailel passages, such as SM,
p. 260.12, where kapala is mentioned.

101 yerse { of sadhana 2. states that Tard arises from the syliable Adm. .

192 The second sddhana includes trim as part of the mantra, which is absent from Bh and SSP;
of. also SAf 127 {p. 266.14}.

193 The meaning of the compound visayaprajiddhikdrena is unclear. PTT 4315 omits visaya
altogether, while PTT 4020 reads visa®—poison, which is meaningless here. The reading mantravi-
savaprajiddhikare in M 1, 3 yields the meaning: with reference to the insight into the topic
of mantra.
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‘The wise (man), having meditated on the rosary of bones'™ in the place

of the sword, should repeat the best mantra with the emitting and withdrawal
*105

yoga.
Thus (ends) the sadhana of the noble Tara according to the tradition of
Mahacina.

The sadhana of Tard in the tradition of Mahacina (2)

(1} Ugra-Tara destroys the stupidity of the three worlds, having placed
(it) in the skull, she who has placed (her) foot in the praryvalidha stance on the
heart of a corpse,'™ who possesses frightening, loud laughter, she, the highest
one, who has the sword, blue lotus, cutter and skull placed in her hands, who
has arisen from the seed syllable hiimn, is short, dark, fat and has a mass of
tawny-coloured matted hair (and) is adorned with terrible snakes.
(2) Having bowed to Taraz in the tradition of Mahacina, who saves from the
triple states (of existence), 1 shall describe her s@dhana according to the pre-
ceptor’s instruction.
(3) In an ekalinga'® place or a burning ground or in an empty building the
yogin, at all times, staying in that (place) should perfect the vidya (= mantra),
which liberates from the triple states (of existence}.
(4) Sitting on a soft cushion or having resorted to other soft'®® seats, he would
accomplish the highest success.
(5) The very attentive (yogin), having visualized quickly three diamond sceptres
in the three places'® with the yoga of form (akdrayoga), should then emit a
light ray.
(6) Having pervaded the beings moving in the triple states (of existence), he
should bring (the light ray) back and in the withdrawal (semhara) he should
again visualize everything as completely empty.
Then:
(7} He should recite the Jina’s (= Buddha’s) mantra, consisting of (the words)
om Sinyata, etc.''® Then he should visualize a red lotus (transformed) from
the syllable gk in the intermediate region.
{8) Again, on top of it he should visualize a ‘lotus vessel’ (= skull) (trans-
formed) from the syllable t@m; in its centre he should again visualize the dark
syllable fum.
(9) Then he should visualize a cutter adorned with the seed syllable {him),
arisen from the syllable kiirm; he should visualize himself as transformed from
the cutter (and) identical with the Saviourcss.

104 According to SM, p. 261.7 the sword held by the goddess is transformed into a rosary
{aksamald} during the visnalization process. SM, p. 267.9 and 268.23 specify that the aksamald is
made of bone (wiramfukasahitd aksamald; niramsukiksamald. For the meuning miramsu{ka) =
bone, of. Hevgfratantra 11.3.56; asthyabharonam niramsukam.

19 In this practice, light rays are emitted and withdrawn while reciting the mantra. (This is
apparently a guotation. For the first line, cf. also SM 127 (p. 266.15). The same verse appears in
the second sadhana, 20.)

1% The compound pratvalidhapadarpitanghrisavahrd is grammatically irregular.

1 Probably a lonely isolated place, Ekalinga is explained in Tarabhakrisudharmava,

P- 139.30-140.1 as a place where only one linga (landmark or sivalinga?) is found within an area
of five krosas:
paficakrofantare yatra na lingantaram ths(yyate |
tad ekaliigam akhyatam tatra siddhiv anuttama [/
This definition seems a later interpretation that is inappropriate here. For similar occurrences of
the term ekalinga, of. Guhyasamajatanira 12.34ab: carusparhaikavrkse va ckalinge Sivitlaye / and
14.54; matrgrhe $mafine finyavesmani catuspathe | ekalingajkavrkse va abhicarum sam&raghelf o
198 According to the Tantrasara, p. 266.14-18 (quoting Srikrama and Nratanira) komala 1efers
to the corpse of a child less than five years of age. The Hindu (radition specifies that the
practitioner perform the sadhara sitting on a corpse.
108 ¢ ., in the triple states of existence mentioned in verses 2 and 6.
Y9The mantra is: om §anyatdifianavajrasvabhavasmakoe "ham (cf. eg., SM, p. 19311 12,
195.12). *Om I am of the nature of the diamond-like knowledge of emptiness.’
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(10-14) He should visualize her in the praryalidha stance, frightening, having
a garland of (severed) heads hanging down (from the neck), dwarfish, big-
bellied, terrible (and} adorned with a blue lotus. She has three eyes, one head,
is divine, terrible with frightening, loud laughter, is extremely excited, has
mounted a dead body, is adorned with the eight snakes,'!! has red round eyes
and a tiger-skin spread over (her) hips. She is endowed with fresh youth,
adorned with the five {bone) ornaments, has a lolling tongue, is very terrible,
is conspicuously dreadful with (her) fangs, has a sword and cutter in the hands
on the right (and) holds the blue lotus and skull in the left (hands). She has a
tawny-coloured, fierce, single topknot (and) is adorned on the head with
Aksobhya. At the completion (nisparti) of the power ol the meditation the
yogin would become a great poet.'!?

(15) Even if he were a senseless fool, he who is entirely devoted to the essence
of meditation, obtains an agreeable speech through the repetition of a hundred
thousand mantras.'"*

(16) That three-syllabled great mantra, ending in phat, which stays in the heart
(of the goddess?), possessed of * the five light rays’ (paficarasmi = om)''* burns
the fuel of nescience.

(17) 1 shall explain the procedure of extraction of the (manira from the alpha-
bet) in accordance with the practice of spiritual discipline:'?® first, having
pronounced that (syllable) which follows s« (i.e., kg), adorned with the fourth
vowel (=7),

(18) mounted on ‘r’, shining, blazing, possessed of the ‘moon dot’ (= anuna-
sika), he should then pronounce the syllable tram adorned with the same fourth
(vowel =17).

(19) Again he should employ the syllable Aarn joined with the long letter #,
and then he should pronounce the syllable phat: The siddhamantra is complete
(= {om) hrim trim hitm phat).

(20) * The wise (man), having meditated on the rosary of bones in the place
of the sword!'® while emitting (rays), should repeat the best mantra with the
emitting and withdrawal yoga. "'’

(21 He should imagine with a firm mind that he is a learned great poet. By
practice of perpetual meditation he becomes (a poet) doubtlessly.

(22) Whatever merit I have accumulated, having composed Tard’s sadhana,
may thereby beings become learned in the Jina’s (= Buddha’s) teaching.

(23) This is Sasvatavajra’s composition, which effects intelligence. May
kindhearted, profound scholars forgive (defects, if any) in this.

The s@dhana of Tara in the tradition of Mahicina is complete,

111 The verse 1lcd is also found in SM, 123, p. 257.20.

112 The verse 14ab is also found in SM 123, p. 257.22 and 14cd in SM, 127, p. 266.17.

U3 The verse |5cd is also found in SM 127, p. 266.18.

YA take pesicarasmi here to refer to the syllable om; of. Muantrabhidhana, 5.6;
Bhitadamaratantroktabijabhidhang, p. 64.16, Vurnabijakesa, p. 26, printed in A. Avalon (ed.),
Tantrabhidhana (Delhi: Caxton, 1983 [repr.]). The syllable om as part of the Taramantra is also
given in sidhana 1. TS, p. 263.23—4 explains paficarasmi with varnapaficakam (* five-coloured’).
There are occasional references to five-colonred rays in the SM, cf. p. 254.21; 268.4 and 268.20;
however, this meaning is less plausible here. The Pradipodyotana commentary on the Guhyasamaja,
218.19-20, explained pafcarasmayah as five-colourcd rays of the seed syllables ya-ra-la-va-ha,
symbolizing the clements wind, fire, earth, water and ether, Srividpdrnavatantra vol. 2, p. 262.20
explained rasmuparicaka (appearing in a quote from the *Matsyasikia’) as varpapaficaka, in the
case of Ekajata, and as the syllable om, in the case ol Nilasarasvail. Om is also understood in
Srividvarmavatantra vol. 2, p. 263.10.

15 Manuscript K reads: according to the Yogatantras.

116 The sword held in one of the goddess’s hands is transformed into a rosary of bones, cf.
also SM. p. 261.7. ¢f. also n. 104, above,

U7 The rays of light are emitted and withdrawn by the practitioner. (This is apparently a
quotation. The same verse appears in sddhana 1. Only the first line appears in SM., p. 266.15.}
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Fig. 5: Ugra-Tard (Hindu). Lithograph first published in the edition of the Mantramahodadhi by
R. Prasida (Lucknow: Smarahimsakadatta Press, 1872), appendix, f. 4a. The upper right hand
holds a trident with a banner attached to it and a pair of scissors. The goddess is shown in a
sitting position on a corpse, which in turn rests on a lotus oo a boat.
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